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G1 Reading & Speaking Practice Lesson #6

Story
King Babar

The Story of Babar is a fictional children’s book that
was first published in 1931.

French author Jean de Brunhoff’s clever prose and
wonderful illustrations made the story an immediate
hit. An elephant named Babar is the story’s main
character.

In the story, Babar leaves the savannah and visits
the big city in order to receive an education before
returning back to the savannah and becoming king.
As king he teaches the other elephants the ways of
the city.

Although the book remains popular even today, it
has often been criticized. One critic, Chilean author
Ariel Dorfman, asserts that the book justified French
colonialism and promotes the supposed benefits of
Western values.

But the book also has defenders who say that the
critics fail to appreciate the author’s wit.

In fact, U.S. author Adam Gopnik claims that the
story is actually a satire that attempts to mock early
20t™-century French Colonialism and pretensions.
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The adoption of human dress and manners by the
elephants is meant to be humorous, portraying the
civilizing ideal as comical.

Children find the story’s contrast between humans
both absurd but also charming and memorable.

Vocabulary Practice

#¢ Try making sentences using these vocabulary words.

savannah: ¥ colonialism: fER# T &
satire: JEUH

Reading Comprehension Questions

*¢ Find the answer in the text. Try answering the questions yourself
before skipping to the sample answers.

1. Why was the story of Babar an immediate hit?
2. What is the story of Babar about?

3. What does Chilean writer Ariel Dorfman assert
about The Story of Babar?

4. How does Adam Gopnik defend The Story of
Babar?

5. What is the example Adam Gopnik gives for the
absurdity of the story?
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Your Thoughts

#¢ Give your own opinion about these questions. Try answering the

questions yourself before skipping to the sample answers.

6.

/.

Have you ever read The Story of Babar?

Based on what is written here, what do you think
the intent of The Story of Babar is?

. What were some of your favorite books as a child?

Do you think that children’s books can be
offensive and what should be done if they are so0?

10. What lesson can we learn from this story?

Sample Answers

1.

2.

Because of French author Jean de Bunnoff’s
clever prose and wonderful illustrations.

Babar leaves the savannah and visits the big city
in order to receive an education before returning
back to the savannah and becoming king. As king
he teaches the other elephants the ways of the
city.
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. He asserts that the book justified French

colonialism and promotes the supposed benefits
of Western values.

. He claims that the story is actually a satire that

attempts to mock early 20th-century French
Colonialism and pretensions.

. The adoption of human dress and manners by the

elephants is meant to be humorous, portraying the
civilizing ideal as comical.

. Yes, | have read this book and many of its

sequels. | have also seen cartoons based on this
book.

. | think it was meant to show that the adoption of

human dress and customs by the elephants was
unnecessary as they were already living good lives
before doing so.

. | liked books by Dr. Seuss and books about

Snoopy.

. I do think that children’s books created long ago

might not have always considered how all peoples
might feel reading it or seeing the pictures. There
are always many children’s books though so the
ones that haven't aged well can be avoided.

10.When you make art, you don't always know how it

will be interpreted by other people. They may see
things in it that you didn't intend. It is always good
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to try thinking about what you create from
different points of view.
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